CrpanHbie vyaecHble
nnofwbl ranepeun «0xno»

Yenabuney Jmvurpuii Jlary)xms yxe Tem 3aciyMwi NpusHaHmue, Ym0 pasmec—
THN B MHTepHeTe W Gonee ABYX NeT NOANEPHMBAET B NPWINHOM COCTOAHMM
caiit «YenaGuHCKui rnodyc», NOCBALCHHbIH MecTHOW KynbType. OpHarxo
TecHoBaTo cTano [IMWTPHIO B BUDPTYanbHOM NPOCTPAHCTBE, M OH BbITUIECHYN

rpanT ot (honsa Copoca Ha peanu3aimio npoexTa

Amvrpuit nony mn
CAT (Contemporary Art Territory) B Poccun. B nepesofie Ha pofjHoil A3bIK
CAT o3nauaet «TeppuTOpHA COBPEMEHHOTO MCKYCCTBa». TaKum oGpasom, OH
mmnwma,agmmem—mmw,m—
pan pasmecTWnach Noj ofHO# Kpbillieit ¢ pecTopatom «Po6un—booun».

— Kak nomyyudtb rpaHT OT
Copoca?

— Ilpemnaraeiib UM TIPOEKT IO
KOHKDETHOM TporpamMme, M eciu
3TOT MPOEKT YOeNUTeJIeH M XOpOILO
00OCHOBaH, TO BBIIEISIETCS CyMMa
Ha ero ocyilecTrieHue. B KoHue
Tofia ClenyeT OTYMTAThCsl O Mpoe-
JIaHHOM paborte. I'paHT MBI TOIY-
YWIH, a TepBbIM 1HAaroM B peau-
3allMM TpOEKTa CTajla BbICTABKA
Brnanumupa KpabiioBa. Jlambiie
OynmeM paborath C YeassOMHCKUMH
XyIOXXHUKAMHM Y MY3bIKAHTaMHU.

— A niouemy B «Po6uH-BoouHe»?

— 3p1ech HaC XOpOLIO TIPUHSUTA
M NPeIOKIWIM HAWIyYlIHe YCIIo-
BUS 11 paboTHI.

ApT-IIMPEKTOPOM TaJIepeu CTajla
Csernana IlnanHukoBa, HMCKYyCCT-
BoBeln OOJAaCTHOM KAapTUHHOM ra-
sneper. OHa OTBeyaeT 3a XyIOXe-
CTBEHHYIO 4aCTh — BbIOMpaeT pa-
0OTHI IUISI y4acTUsl B BbICTaBKaX,
KOHTaKTHUpPYeT HETIOCPENCTBEHHO C
aBropamMu, a /[ImuTpuii, 1o ero
CJIOBaM, <«pa3BElIVMBAET KApTUHBI».
XoTsI CKPOMHHYAeT, KOHEYHO, —
Ha HEM BCSI TSDKECTh aJMUHMCTpa-
THBHBIX paboT, (bUHAHCHI, TOUCK
JIOCTOMHBIX TUIOMIANOK VISl BbICTa-
BoK. EcTp ellle omHa TOJHOIPAB-

Hasl y4aCTHHUIIA TIPOEKTa, KaHajlKa
Jlopu Iloptpun, HO oHa ceifyac B
KoMaHaMpoBke B CIIOBaKuu.
Hrak, repoii IiepBoOii BBICTaB-
KM — XyIOoXHHMK 13 ExarepunOyp-
ra Baanmvup Kpasies. Ero TBop-
4YeCTBO, JAIEKOE OT TPAAULIMOHHON
CKYJIBITTYPBI M KMBOITMCH, PaBHO-
JYIIHBIM BpSL JIU KOTO OCTaBUT —
Takoe 3lmech OyiicTBO 1iBeta, (pop-
MBI U (paHTa3uK. XOpOILIO OXapak-
Tepu30Bajia ero TBOPYECTBO eKare-
puHOyprckas roctest Tamapa [ane-
€Ba, XYIOXECTBEHHBI KPUTUK H
3aBedyomas Kageapod HCKYCCT-
BOBeNeHUST B YpaIbCKOM T'OCYHH-
Bepcurete: «CTpaHHbBIe, HO 4Yyaec-
HBle TUIONbI CO3pEM T0J 3TOM
Kphillleii Ha mpocriekte [loGembi»
B oropoxeHHOM 3aKyTKe MpUTau-
JIaCh pO30Basl MUPOra, yronawouias
B Ipyle CTPYXeK (CTpYXKa py4HO#H
paboTBl — CTOJSIp LEJIBIA [I€HB
OopyIoBajl pyOaHKOM, HUKOIIA euie
y HEro He OBUIO CTOJNH CTPAHHOIO
3aKa3za), a BMECTO MauTbl TOpIO
B3IBIMAIOCHh K TIOTOJIKY 3JOPOBEH-
Hoe Gepe3oBoe OpeBHO. Kommosu-

WS HasbiBaeTcss «[[Boe B JIOOKe».

HeroHsTHO, HO KpacuBO, KaK M BCe
Ipyre paboThl — IMBHBIE KOJUIA-
KM, BBITOJHEHHBIE C TIOMOILBIO

IIBETHOTO CKOTYa, Tyauid 1 Oyma-
riu. Hekue 4ynoBuliHbIE OOBEKTHI
B BUIE TPOMAIHBIX KOJOTYILEK,
OOMOTaHHBIX PA3HOLIBETHOM IMpsi-
Xeil W TPUYYUIMBO PacKpalleH-
Hble TopObUTM. M I1aBHasi KOMIIO-
3ULIMS, TOCBsIIIeHHas: Ypaiy, pas-
MepoM 4,5 Ha 4,5 Mmetpa: «Munasg
Mo PomuHa, s1 HU4ero He 3a0bUl».
D10 YyeTbipe KyOOMETpa COCHOBOTO
onmiia, a CBEpPXy CBOEro pozia
WIOCKYTHOE OJIesUIO», TIOLIUTOE U3
MHOXeCTBa KBaIpaTHbIX IOLIEYEK.
ITomyyaeTcss cBoeoOpa3Hasi peJib-
e(Haa kapra, HO O4YeHb OOJbLLIAs,
nectpass M KpacuBas. [la MHoOro
Yyero elie, TPeBOXalllero BooOpa-
KEHHE. ..

T'ocTaM BBICTABKM BbIIAeTCs aH-
Kera, OOoJIblIasi 4acThb BOIIPOCOB €€
CBOIUTCSI K ClIEIyIoUIeMy: HyXHa
J1 B Topoae YesnsiOMHCKe ellle OHa
rajiepesi COBPEMEHHOIO MCKyccTBa?
AHKETKM pa3bIphiBalOTCs, U 100e-
JIUTENIA TIONYYaloT KATalor BHICTaB-
Ku ¢ aBrorpadom aBropa. Bnanmenen
«Pobun-boouna» Ilasen Pabun
KaK MCTMHHBIA TparMaTuKk Obul
KpPaTOK U KOHKPETEH B CBOEH pEYM:
«Crona eXeqHeBHO MPUXOIAT MOKY-
miath puMepHo 300—400 yenoBek.
OHM HEBOJBHO 3aUHTEPECYIOTCS
MHCTAUIIUSIMM U KapTUHAMU U
OylyT TOTOBbl BOCIIPMHMMATb MUP
COBPEMEHHOIO MCKYCCTBA...»

3aKOHYWIach Mpe3eHTal|sl Tpa-
JIMIIMOHHBIM ypiietoM M doro-
rpadupoBaHreM Ha (OHE IKCITOHA-,
TOB — C XYJIOXHMKOM, C OpraHu3a-
TOpaMH, ¢ TocTsiMi. C 3aBTpallHero
QHA Tajnepess HAaYMHAeT paboTaTh B
OYIHUYHOM PEXUMe — TPUXOIUTE,
YIUBISAATECh, MOTATE Ha YC.

IOpuit BOTATEHKOB




